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‘Whats the point of
being an artist
unless you wanl
lo change
somelhing”’
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Artist brothers Rokni
and Ramin Haerizadeh
arch conspiralor Hesam
Rahmaran s three-way
Dubai's Gallery Isabelle van
den Eynde show this March
saw the artists transplant
their shared bving room
mlo the gallery space,
replete with thunderous
imagery, worrying walls,
PAe RN prized arl and cheap tat.
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AR LRokni Haerizadeh mviles
PIRASEE: Harper's Bazaar Art to his
very nice, lovely home lo
~ lell us more...
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ROKNI HAERIZADEH

l::u ve] “Shimmy to Moureddin Zarin-Kelk' (2012)
I t'—"v, Gal I:—* y sabefle van den B
m *ah manian and Rarmin relaxing

here’s a soft, slightly ominous, trill of music when you press the
doorbell of Rokni and Ramin Haerizadeh's villa in Dubai. Tt's a
firting entry to this strange menageric of a house, where cats roll
out languidly from behind canvases, a sepulchral ram’s skull
perches on the shoulders of a statue of Venus, and blue vines

— handpainted by Rokni - bloom across the white floors to the
foot of a table laden with red fruits.

In March, the artists transpose the abundant armosphere of their house into
Gallery Isabelle van den Eynde in Dubai. Preparing with a month of installation,
they completely changed the white interior and layout of the gallery, moving in their
art collection and furniture that they live with, as well as the sculptures and ever
evolving multimedia wall paintings that they've been collaborating on over the past
year.

It’s a new departure, in a long-series of such departures for the brothers. In 2009,
they were advised not to return to Iran as works shown in the Charles Saatchi
“Unveiled: New Art From The Middle East’ exhibition in London had drawn ire of
authorities back home. Since then both artists” work has evolved dramatically.

Ramin has moved from manipulated and contorted photography to a
performative style of collage, in which he incorporates images of his own body
wrapped in a black Iranian chador, to create cinematic canvases that explore how
history has been hijacked since the Islamic Revolution of 1979. Steadily, he's
beginning to experiment with further possibilities of this well-honed visual style and
is currently working on an animation,

Rokni gained recognition as a painter of large, chaotic narrative works that are
dense with imagery from great Persian poets and elements of pop culture, produced
in a kinetic style fused together with strings of texts, stretching across the canvas.

He's increasingly working in collage, starting with the ‘Fictionville’ series in
2009, in which he altered images from the television and internet sourced during
the street protests in Tran that summer. For Sharjah Biennial 10, Rokni created an
animation, using thousands of these individually hand-painted stills. He will take
this ‘moving painting’, titled “What Is It That Makes Today’s Homes So Different,
So Appealing?’, to Art Basel this June, when his work is exhibited there for the first
time later this year in the Art Statements section of the fair with Gallery Isabelle van
den Eynde.

As he's moved away from showing paintings — and Tehran's insular art scene —
Rokni's work has concentrated less on the ahsurdities of life in Iran. His focus has
turned towards unpicking a greater absurdity, a crazed, popular culture of a mass
media, at the crossroads of violence and high-end luxury that we all - artworld
included - cheerily meet.
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HBA: You started werking on ‘Ficlionville' in
z2oag, shortly after finding out that you and
ftemin couldn ¥ return to fran, reworking
elements of news foolage into fantastical and
nighirmarish scenes wsing gesso, watercolowr and
ink. Wht were the roots of that series?

ROKNI HAERIZADEH: Ramin and [ were
stuck in a hotel in Dubai, and I kept collecting
images from the TV and the internet as the
protests developed. From the start, T toally
disagreed with the movement that was going on
in [ran during those protests because it just fele
like a carnival and a release of everyone's
frustrated encrgy. To make sense of this, 1 started
work on a canvas, “The Rebirth of the Dead
Hero', and in that painting I erased the
distinction between who were protestors and
who were security. When the two sides were

mixed together, it reminded me of how violeflce

locks in some of Goya's works. There was a
sense of all this violence happening that didn't
go anywhere, With that kind of artitude, 1
started to mimic this element of the protests
through ‘Fietionville', and the pictures all try 1o
bring out the theatre in the images [ collected
from the media.

As these works have developed, and looked
at the other recent uprisings around the world,
the moral position has become less clear...

I started 1o see a rhythm in the images from
the media coverage that [ was collecting. Tt
didn’t matter whether it was protests in Iran,
Egvpt or London, it was all the same theatre,
whether it was photographs of political big-guys

speaking in public, or a guard beating somebody

up, or of people fighting back. From both sides,
vou just see violence, and it all started to look
like a system to me. Then cach month some

) lolal[v disac /reea’ with [/zP movement that
was gom ‘onin Iran durm

those protests
ecause 1t just fe

hke a carnival

‘Aniety for Every
Ephemeralities’ (2012)
[Courtesy Gallery
sabelle van den Eynide)
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ROKNI HAERIZADEH

phenomena comes along - Whitney Houston

"Fic nnﬂllc pmbrﬁ-wd into an animation
1-., ":”hdt Is It T]'Iul Md]u:s T('uia!.rf Hnmv.:s S0

( 'u]_lq cting all the images for ‘Fictionville’ was
a sort of research, about trying to find the
theatre and system that is shared amongst them.
] ed to pervert the images that I'd you
lence, and it all started to look
like a system 1o me.

Fictionville’ progressed into an animation work,
Wheet Fs It That Makes T s Homes So
Different, So Appeali you'll show in Ar
Basel this year How did that dex lop?

Collecring all the images for ‘Fictionville’ was a
sort of research. Once I started to pervert the
images that I'd collected, so as to create
‘Fictionville', T then wanted to put them back
into that systemn. So it’s like a dream to now see
those scenes moving. Everybody saw the news
bulleting and now they can see a subverted
version of them, still drawn from the pop culture
that we're all living in.

You're working a lof in colfage now. Did the
franian ma bahumean Mohasses, who vou mel
/ shortly before he died in Rome in 2000 and who
a2 ‘ ‘ B R o worked in ¢ collage from the late ryglfas, push you to
B “ 'I B n forus on this medium?
ppia Similar to Mohasses, it's a process of finding
images within images, and ¢ nts that can be
shaped into a body or face. But whereas he finely
out images from magazines, I like the
aesthetic and look ereated by tearing them apart.
M es didn't call his works ‘collage’ either,
he called them assemblage, which I agree with.

] ﬁ\ is that distinction imporiand for you?
I'w I'uuml that 11.|'|4._r| you put your artwork into

approach you |Ll- e a tourist or |r.-urnalnt and the
wark is there to satisfy some idea they already
had in their minds. The art object is fattened
into a paragraph in a magazine, and tagged
simply as, “They come from Iran.’ In that v
the artworld has become about pretty pictures.
T}lf‘ art “h‘l{"lqt 15 flﬂ_tlf‘l]{:‘(] 1]11,‘ ) &l Curators come and tag me as an exotic artist, or
about me as if I'm an impress ike
l'd! ]gl d Jh 1N a I]l(l{_;'lle 1¢, all fl lﬂ“!_’f:‘d Manet and am going into the streets in Tehran
and depicting a scene as if it is like that in reality.
ST II} / (_l"‘l ’1 ll{ ﬁﬁ- come l] OI1 l I'all. The spectrum of ideas, and living and being that
' ives your work is forgotten. There’s a very
In that way; the artworld has bec . simpisic, iy pespecie o s Ve
behind this, as bec onable. In
ff/)f }H'! })f .”’l l}f LITES my work, I want to show that culture and art is
L5 instead an accumulation of images and ideas —
an assemblage. We as people are built that way
as well. :
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For Art Berlin Contemporary vou moved your
emiire steedio into a booth in fair Was that about a
wherr peflece

children of

an-Iraq war, and we

om that chaos by having,
a white wall, thinking hard

ang it one inch up or one inch

it makes me scared
sehind that, there

out of it.

in Lubii in Warch, T Put It

. You Name It with Ramin and vour fi
and collaborator, the artist Hesam Rohmanian.

Can vou oulline how this will work?

o recreate the atmosphere of our
house

rtain feeling, but tha sn't come

ual art on the wal

mething,
yut on the table 1o

ioning thar artitude; we want
ee to find their own

d the people that love and want
‘m. But I've lost faith in she
. Painting is a culture and you have to
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know that culture and the history behind it. The

form has its own language. How many people
actually study that language anymore?

There's a erafl understanding of painting that
has been fost?

Hockney wrot
exhibition at the

NOrm &
ost. The w
n painting.
stual art first happened, the claim

something else, is 0 say some moral

power and economy. But now the art
v uniform, i yme a slave to

I vou think an ariis
The artist should

s 1o come out as a hoy
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vou don'twanl Iu('|1£1|1g{*h‘tuln*ﬂlin
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Dul il needs lo come oul as a howl’
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'AS A COLLECTOR, | strive to strike the balance between preserving the old and
encouraging the new, thereby encouraging a dialogue between our past and present.

| was thus immediately drawn to Rokni's work. His ability to immerse himself in the past
whilst pushing the boundaries of contemporary artistic practice is truly fascinating.

His reinterpretation of ancient Persian texts and fables has brought a new relevance

to our literary history. Through his translation of text to image he manages to articulate
the reality of contemporary life whilst simultaneously celebrating the richness of

our heritage.

7

ANMIVERSARY OF ISLAMIC REPUBLIC REVOLUTION, 2008
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For viewers, the energy of Rokni's paintings and the
depths of his imagination never fail to astonish. His
approach to art is borne out in all aspects of his life; his
studio and living space are testimony to his belief that
art is not something to be put on the wall and admired,
but is in fact the essence of living. His recent move into
installation work and his collaborations with artists such
as Bita Fayyazi illustrate his refusal to be confined by
media, style or practice in pursuit of his ark.

On an international level, Rokni has played a critical role

in drawing attention to contemporary Middle Eastern art.
Although his work explores contemporary Iranian culture
and has provided a much needed multi-dimensional insight
into life in Tehran, the question of how traditional customs
fit with modern urban life is universal. Rokni's wark
encourages us all to consider the complexity of modern
living, and it is for that reason that is work has been
celebrated by museumns across the globe.

MNevertheless, it is clear that we have only seen the tip
of the iceberg with Rokni's art. He is still very young and
from his more recent selections of work it is obvious
that he is like a volcano waiting to erupt. | am very much
looking forward to seeing his work feature in all the
important collections of the world and not only the very
major ones, as is the case today.'m

ROKMI HAERIZADEH

FIRSTLY | LOVE THE FACT THAT HIS FIRST MAME, Rokni, rhymes with
Hockney! Of course at one level this might seem a facetious remark, but

it also contains within it a beautiful chance truth, Because both artists are
natural and original painters and draughtsmen, possessors of a very rare
talent, even if they hail from different generations and cultures. For both
painters are genuinely free spirits always striving for visual and moral
truths. Art is of course always something that plays itself out by rules laid
down both by society and by cultural traditions. But within those ‘rules' real
artists in all societies - even in Ancient Egypt - have invariably found ways
of depicting truths as they see it, in a beautiful and free manner and in this
way moving the culture forward and making that culture just that bit more
modern and of its time. David Hockney was born into a society which in its
day was in many ways was less than free
and one could argue that his depictions
= his picture making - did much to
change British society for the better.

My first memaories of seeing Rokni
Haerizadeh's work goes back maybe now
eight or ten years, when | became aware
of his large and most evocative panorama
paintings of picnics by the river or relaxed
parties taking place in interior salon-

like spaces, somewhere, it appeared, in
Tehran. They were painted with vivid and
charactenistic colour, that both recalled
for me the worlds and rhythms of Persian
miniatures and also had absorbed the
more expansive Western traditions of
modern painting with subtle recollections
of everything from Matisse to German
Expressionism and from there to the
worlds of American and British pop art.
Yet they were decidedly individual in their
tone. In the meantime, | have, alas not
often enough, seen more paintings, as
well as series of remarkable gouaches,
now that the artist is - like so many artists
in history - an exile from the land that he
loves. It is a land that as | understand it
from those from Iran that | have met and
from stories that | have heard, even today
of course, truly possessed of a beautiful
and deep culture, that deeply sets great
store by hospitality and relaxed happiness
- which perhaps now to some extent has
to be manifest more privately than one
might wish,

Rokni is an artist-painter whose work
more and more s a cry for a return to
the beauties of more open freedom
within that deep culture that will never
be lost and, one is glad to say, seems

® moaore than able to manifest itself,
T [ even now, visually across the world
I I Or I I I a_n / heroically - in both film and art. Rokni's

painting is consistently remarkable, and

Sir Norman Rosenthalwas the Exhibitions Secrelary of Londons Hoval  has much to contribute internationally

to dialogues about art and life.'m

Academy until last vear: f‘h".\:,l')n.if.&-‘ff)ﬂ’.‘ ﬁu*mrrw of the institulions grealest
extubitions, including ‘Sensation’. Iere, he sends Arsalan Vlohammad some
thoughts from London on Rokni Haerizadeh
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